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KATE STURGES 


was born in Zanesville, Ohio, August 

3, 1858, and as an infant was brought 
to Chicago by her parents. All her con- 
scious life Chicago was her beloved home, 
and she was pre-eminently a Chicagoan. 

Her grandfather, Solomon Sturges, and 
her father, Ebenezer Buckingham, were 
important factors in the making of Chicago, 
so that her love for the city had a possessive 
background—possessive with that keen 
sense of noblesse oblige which gave her a 
personal obligation to serve it, but which 
never allowed her to believe that what her 
family had done for Chicago, or what she 
did or could do for it gave her privileges 
among her fellow citizens. Her brilliant 
and quick sense of humor had a special 
pointedness for those who tried to flatter 
her, and for all shams and pretense. 

Before and behind the Zanesville days, 
both sides of her family had records of high 
achievement in the East and in the Old 
Country to which she never referred. To 
all inquiries as to her origin she had only 
one answer, “My people came from Ohio,” 
and to those who knew her well she added 
“We ought all to be proud of being Middle 
Westerners. Why go back of that?” 

She loved people. While still only a 
young girl she secured donations from her 
friends and relatives, that she might have 
Christmas trees with presents for the chil- 
dren in the County Hospital. All her life 
she helped people. She never wanted any 
of us to know how many; but her Last Will 
and Testament, a public document, with 
pages of bequests and annuities to friends 
and charities, is typical of her way of life. 

She was a great influence in the lives of 
many young people. By her force of char- 
acter, coupled with an understanding heart, 
she knew how to impart hope and courage, 


K ‘es STURGES BUCKINGHAM 


BUCKINGHAM 


and she had a way of making people believe 
in their better selves. They sometimes came 
to her with small ambitions, but left her 
confident in their ability to achieve high 
aims. 

Her belief in people and their rights 
raised a great opposition in her to all forms 
of bureaucracy, and she could not believe 
that those who sought to centralize the 
powers of government into their own hands 
had altruistic motives. 

She was a great American. She had 
complete and unbounded faith in the Amer- 
ican way and in the wisdom of the Found- 
ing Fathers. She planned and endowed 
her Memorial to Alexander Hamilton be- 
cause she felt that he was the man, above 
all others, who placed the finances of this 
young country on a firm foundation and 
thus made its glorious future possible for its 
millions of future citizens. She also felt 
that this service of his to the American peo- 
ple had never received due recognition. 

She loved beauty and art and spent many 
years traveling around the world studying 
and enjoying it. 

She saw Chicago grow from a village into 
a great city and gradually one of her chief 
aims in life became that of making beauty 
and art available to the people of Chicago, 
and part of their daily lives. This she had 
in mind when she built the Clarence Buck- 
ingham Fountain in memory of her brother. 
This was in her mind when she sought great 
artists to design the Memorial she wished 
built in Chicago to Alexander Hamilton. 
This was in her mind as she added to her 
great collections in the Art Institute. She 
often said, “When I was a girl, Chicagoans 
had to travel far and wide to see things of 
beauty. I am glad I have lived to see the 
day when people now come from far and 
wide to see beautiful things in Chicago.” 
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MISS KATE S. BUCKINGHAM FROM A SNAPSHOT PHOTOGRAPH TAKEN IN HER CHICAGO APARTMENT. 


Two things were significant about her 


gifts and artistic collections. She gave 
nothing with her own name attached to it. 
Her gifts were always memorials to others, 
and she kept for her own private use no 
object of art without first offering it to one 
of Chicago’s museums. Here, as well as 


with her many donations to music, she 
wanted to serve people. Hers was truly 
the spirit that built a great Chicago, and 
the only spirit that will keep Chicago the 
great city its builders made it. 
CHAUNCEY McCormick 
Wa ter B. SmitH 
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BUDDHIST STONE TRIAD, T‘ANG DYNASTY (618-906 A.D.). 


THE BUCKINGHAM CHINESE COLLECTION 


merits of the very rich collections of 

Chinese art objects begun by Miss Lucy 
Maud Buckingham, and continued, after 
her death, by her sister, orientalists would 
unhesitatingly place the bronzes at the head 
of the list. Furthermore they would agree 
that these bronzes form one of the very im- 
portant collections not alone of this country, 
but wherever Chinese art is prized. The 
collection grew, not from any wish or at- 
tempt to form a well-rounded group of 
chronologically sequential objects, but 
merely because Miss Kate Buckingham had 
an instinctive reaction to a bronze of super- 
lative quality and found it difficult to resist 
adding it to her collection. She was not 
interested in pairs or groups, and the Bud- 
dhist bronzes and the grotesque animals did 
not particularly appeal to her. There are, 
however, more bronzes of fine quality on 
the market than even the most resourceful 
collector can acquire, and she chose to make 
the majority of her selections from the early 


ie TRYING to appraise the relative 


ceremonial bronzes. The period or the pur- 
pose of the individual bronze did not interest 
her particularly, but nobility of form, ap- 
propriateness of decoration and beauty of 
color found an immediate response. 
Of the ceremonial bronzes there 
thirty-one, ranging in period from several 
unmistakably Shang pieces, of the twelfth 
century B.C. or earlier, to some very fine 
examples which at the time of purchase 
were considered of the Han dynasty (206 
B.C.-220 A.D.), but now are thought to be 
a century or two earlier. Painstaking cu- 
rators seem to feel, when in doubt, that ob- 
jects should be dated later, rather than 
earlier, and we have tried to be conserva- 
tive, but whenever it was found that an 
earlier date could be assigned to a bronze 
than we had at first supposed, Miss Buck- 
ingham always enjoyed the change. Never- 
theless, the attributions did not 
her particularly, and she would never have 
dreamed of advancing an opinion of any 
sort about the technical questions involved. 
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1€ pur- 
nterest 
m, ap- 
uty of 


‘e are 
everal 
welfth 
ry fine 
rchase 

(206 
t to be 
ng cu- 
iat ob- 

than 
serva- 
lat an 
yronze 
Buck- 
\ ever- 
terest 
r have 
yf any 
olved. B°EREMONIAL BRONZE VESSEL (LEI) OF THE EARLY BRONZE WINE JAR (HU), HAN DYNASTY OR 
CHOU DYNASTY. HEIGHT: 127% INCHES. EARLIER. HEIGHT: 1734 INCHES. 

















54 BULLETIN OF THE ART INSTITUTE OF CHICAGO 





She knew that the objects satisfied her, and 
we are fortunate indeed that her taste was 
so sound. 

Next in importance to the bronzes would 
be the sculpture, of which there are not 
many examples, but some very outstanding 
ones. A semi-circular overdoor of stone, 
with a supporting pier, richly decorated 
with a Buddha and attendants in the 
lunette, and tracery with dragons’ heads 
and lotus forms on the pier, can be assigned 
to the T‘ang dynasty (618-906 A.D.), if 
not a bit earlier. Then there are two great 
triads, one of stone and the other of wood. 
The stone group consists of the Buddha 
with two attendant bodhisattvas, and is of 
the T‘ang dynasty. The wood figures are 
a Kwan-yin of human size, with two at- 
tendant bodhisattvas at smaller scale, which 
may be dated in the Sung dynasty (960-1279 
A.D.). The attendants are said to have 
belonged originally to the same group from 
which came the fine Kwan-yin of the Boston 
Museum of Fine Arts. There are many 
seated wood Kwan-yins of this period in 
the museums of the world, but this can be 
included with the finest. A stone shrine of 
the T‘ang dynasty, enclosing a Buddhist 
triad and bearing an inscription with date 
corresponding to 724 A.D., is also a very 
notable piece. 

The Han (206 B.C.-220 A.D.) pottery 
is of excellent quality and variety of form. 
Miss Buckingham always claimed that she 
bought it for its iridescence alone, which 
statement we may be allowed to question, 
for she took an impish delight in upsetting 
overgrave situations, and had no patience 
with pomp and circumstance. Among the 
important pieces of Han pottery are some 
fine glazed architectural models. 

Of the same period is a notable aggrega- 
tion of large Han tiles, over a hundred in 
all, which were originally used for the 
partitioning and lining of tombs, and were 
decorated with designs stamped in the sur- 
face before the clay was dry. Of these 
designs there are more than 200. We hope 
in thetnear future to publish a corpus of 
them, for they cannot fail to be of great 
value to archaeologists, and to all lovers of 


virile design as well. They show in un- 
mistakable fashion the many contacts which 
China was having with the outside world, 
and how readily new ideas were assimilated. 

There are some interesting pieces of early 
silver, mostly of the T‘ang dynasty (618- 
g06 A.D.), but the larger part of the re- 
mainder of the collection is devoted to 
white wares from their early forms of the 
Sung dynasty (960-1279 A.D.) to the end 
of the eighteenth century. Miss Lucy 
Maud Buckingham was particularly fond 
of white porcelains, and this notable collec- 
tion of white wares was one of her greatest 
interests. Indeed, I do not recall, at the 
moment, that any piece has been added to 
this collection since her death. Ting ware 
of finest quality, both engraved and pressed, 
helps us to understand why the Chinese 
aesthetes felt that it could be appreciated 
only by the “superior man.” It is so 
delicate, however, that it is almost impos- 
sible to illustrate it satisfactorily. But the 
less highly prized though gorgeously color- 
ful Chiin wares of the same period, of 
which the collection contains superb ex- 
amples, are perhaps more intriguing to con- 
temporary American taste. 

There is also a large group of snuff 
bottles of all types of manufacture and ma- 
terial, and an even larger group of minia- 
ture porcelains, mostly blue and white, 
reflecting the taste of Miss Lucy Maud, 
who adored tiny things of exquisite quality. 

Of K‘ang-hsi porcelains there are several 
beautiful examples, peach bloom, clair de 
lune, and apple green. 

Miss Kate Buckingham was not much 
interested in jades, nor did she respond 
quickly to Chinese paintings, but shortly 
before her death she acquired a very fine 
Sung landscape which gave her such joy 
that I am confident that she would have 
added other important paintings to her col- 
lection, had she lived. 

Taken all in all, the Chinese collections 
bequeathed to the Art Institute by Miss 


Lucy Maud and Miss Kate Buckingham 


place this museum high in the ranks of 
oriental collections. 
CHARLES FABENS KELLEY 
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AN OUTING AT HAGIDERA, BY TORII KIYONAGA (1742-1814). 


THE CLARENCE BUCKINGHAM COLLECTION OF 
JAPANESE PRINTS 


\ ' JHEN the Clarence Buckingham 
Collection of Japanese prints was 
first shown in several galleries of 
the Art Institute as a memorial exhibition 
in 1915, discriminating collectors in this 
field were astounded at the importance and 
quality of it. Its size was not so surprising 
as its rarity, for, although Mr. Buckingham 
himself had assembled almost fifteen hun- 
dred subjects, there were, at this period, 
other collectors in this country and abroad 
who had been equally ardent in their de- 
votion to this phase of oriental art. 

Mr. Buckingham was interested prima- 
rily in the earlier masters of Japanese prints 
and in those of the great middle period 
culminating with Kiyonaga and his im- 
mediate followers. The landscape design- 
ers were included in his collection, to be 
sure, but they were by no means fully repre- 
sented. From the time of this first public 
showing, the Buckingham collection became 


world-famous for its great assemblage of 
so called “primitives,” primitive only in 
that they are the earliest examples made by 
woodblock process. Among these early 
masterpieces are designs made from one 
block only, subjects drawn in sweeping 
calligraphic lines, sometimes left in black 
and white and again colored by the brush- 
ing on of one or two color tones. Moro- 
nobu, Kiyonobu, Kiyomasu, Masanobu, and 
Kwaigetsud6 are the outstanding names of 
this group. Probably one of the most beau 
tiful prints of these early years is the Lady 
Standing Under a Cherry Tree attributed 
to Moronobu, a noble design and a great 
treasure not only for its intrinsic beauty 
but also for the fact that it appears to be 
unique. No other copy of this early work 
seems to have survived the ravages of time. 

Under this misleading term “primitive” 
are also included brilliantly handcolored 
prints with tauches of lacquer, urushi, and 
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gold powdering. The early beni-ye, those 
subjects printed in two colors only, are 
generally classed among the “primitives” 
and were brought to perfection by such 
artists as Ishikawa Toyonobu and Torii 
Kiyomitsu. The work of all of these early 
men was immediately appreciated by Mr. 
Buckingham, in fact it is interesting to note 
that the very first print which he purchased 
from Bing of Paris in 1897 was a superb 
kakemono-ye by Okumura Masanobu. 

Knowing their brother’s special interest 
in this phase of Japanese prints, after his 
death the two sisters, Miss Lucy Maud and 
Miss Kate Buckingham, determined to add 
to the collection every fine “primitive” which 
came to their notice. This policy Miss Kate 
carried out to the last days of her life. 
It was a great satisfaction to her that it 
could be truthfully said that today the 
Clarence Buckingham Collection leads all 
others, the world over, in the field of the 
early masters. 
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UNDER A CHERRY TREE. AT- 
MORONOBU (1624- 


LADY STANDING 
TRIBUTED TO HISHIKAWA 
1695). 


Several great European and American 
collections are represented among the Buck- 
ingham prints, for in the early years of the 
twentieth century many notable sales were 
held in New York, London, or Paris and at- 
tended by most of the rising collectors of 
America. Bidding against each other for 
a fine example must have been an extremely 
exciting pleasure in those days and fortu- 
nately for us in Chicago the Buckinghams 
often came off with several of the prizes. 
Miss Kate Buckingham adored 
these sales for hers was a spirit to be chal- 
lenged. With the constant aid of Mr. 
Frederick W. Gookin, who became curator 
of the collection after Mr. Buckingham’s 
death, she continued to keep in touch with 
auctions and any private sales of impor- 
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tance. By the time of her death when the 
entire collection was bequeathed to the Art 
Institute she had added more than two 
thousand very important prints. 

In 1928 an extremely great addition was 
made by her purchase of the entire Alexan- 
der Moslé collection which was exhibited 
here in our galleries; this included three 
hundred and fifty-four subjects. Of the 
many treasures in that group, probably the 
greatest is the complete set of eight prints 
known as the Zashiki Hakkei or Eight 
Parlor Views by Suzuki Harunobu. The 
prints bear the signature of Kydésen and one 
is illustrated. This particular set of the 
rare first edition is accompanied by the 
original wrapper and the printing of each 
subject is of such exceptional quality that 
it is thought to be a unique possession made 
to Kydésen’s private order. The subjects 
are fantasies on the eight famous landscape 
themes painted over and over again by the 
Chinese and Japanese artists. Harunobu 
often enjoyed interpreting in a popular way 
subjects that were considered classical. 
The print entitled The Returning Sail 
might be thought to be mislabeled did we 











OF THE TOWEL RACK, BY 
SUZUKI HARUNOBU, 1765. 


RETURNING SAIL 








not see the fanciful connection Harunoby 
perceived in the blowing towel pinned to 
the little standing rack on the verandah 
which suggests the mast and sail on 4 
small boat coming into port. 

The Moslé prints helped to strengthens 
the collection in many respects and, with this 
spur, Miss Buckingham enthusiastically set 
about filling in any gaps which had beep 
allowed to develop. Several incomplete 
diptychs and triptychs were completed, 
others still remain to be perfected. Some 
rare sets such as the Thirty-Six Views of 
Fuji by Hokusai were finally rounded out 

The perennially youthful figures of 
Harunobu enchanted Miss Buckingham, 
the stately women of Kiyonaga she admired T 
greatly; these artists needed no argument 
made for them, for she was always ready 
to add excellent examples of their work. 
Consequently the collection is strong in the 
creations of these two artists both in the) tag 
regular sized prints and in the pillar-prints§ Ka' 
in which each of them excelled. The out-§ cou 
standing diptych, which is illustrated, is in} vid 
pristine condition, as are also several off Art 
the great triptychs designed by Kiyonaga.§ thu: 

Always endeavoring to round out the} 10! 
collection, Miss Buckingham finally per- T 
suaded herself not to follow her own admi-§ of 













rations entirely but to cast aside personal)) 1001 
dislikes and add a most important group§ cate 
chil 


of prints by an artist whom she could not 
love but was forced to admire for his lust 
strength and his power. That artist was) Dy | 
Téshisai Sharaku. Up to 1934 the collec-§ siste 
tion included only sixteen examples by} and 
Sharaku which by no means adequately) Luc 
represented one of the very greatest andy F 


most individual of the Japanese print de-f} larg 
signers. It was a lack which was not under-f Pris 
stood by a number of the many collectos) ™1n 

of t 


and serious students who through the years 
had come to study the collection. Realizing} Pict 
this, when the great opportunity came toy 24y 


purchase forty-five subjects by Sharaku | peal 
from a famous private collection, Miss— ™en 
Buckingham seized upon it and gained great} hero 
satisfaction in strengthening her brother's) J&ct: 
collection in this very notable field. Joht 

ange 
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SILVER RESIST LUSTERWARE., 


ENGLISH, EIGHTEENTH OR NINETEENTH CENTURY. THE LUCY MAUD 
BUCKINGHAM COLLECTION, 


THE BUCKINGHAM COLLECTIONS IN THE DECORATIVE ARTS 


ument 
oa T WAS the pleasure shown by Miss’ with a basket and umbrella. The bird and 
work. Lucy Maud Buckingham in the ac- animal kingdoms are represented by dogs, 
in the quisition of quaint ornaments for cot- swans, horses, and sheep. Architectural 
in the tage chimney pieces that first made Miss forms were popular; among them are 
-prints§ Kate Buckingham aware that collecting formidable castles, half-timbered houses, 
re out-§ could become of vital interest to the indi- spired churches, and cottages whose 
d, is inj’ vidual. The Department of Decorative thatched roofs are overgrown with flowers. 
ral of — Arts was particularly favored for, her en- The most noteworthy productions are a 
onaga.§ thusiasm once kindled, her generosity knew _ pair of important and well-modeled lions in 
ut the® no bounds. : natural colors, attributed to Ralph Wood 
y per- The following will show the wide range and Thomas Whieldon (1740-80), and a 
-admi-§ of Miss Kate Buckingham’s interest: a soldier seated on his horse by John Astbury, 
‘rsonal room from Wales in Jacobean style, dedi- one of the earliest of the Staffordshire pot- 
group cated to the elder Buckinghams “by their _ ters. 
Id not§ children”; an entire gallery of English On a small scale the style of furniture in 
or his® lusterware, for the most part bequeathed every age reproduces that of the architec- 
st was by Miss Lucy Maud, but added to by her ture; at no time has this similarity been 
collec-§ sister; an assemblage of cottage ornaments; more apparent than during the Gothic 
les by! and a hall in Gothic style, “In Memoriam, period. The rarity of the furniture lies 
uately—§ Lucy Maud Buckingham.” partly in the fact that chateaux and manor 
st and From Stuart days to the Victorian era a _ houses had but scant room for domestic pur- 
nt de-§| large number of pottery ornaments of sur- poses, one chamber serving for sleeping, 
under-& prisingly diverse subject, naive or rustic eating, and receptions, since the fortifica- 
ectors™ in nature, were made for use in the home _ tions and accommodations for their defend- 
years of the common people. Their quaint de- ers required the greater part of the space. 
lizing § Piction of popular topics, together with their Movable furniture was of limited variety 
me to™ gay and vivid coloring, made a strong ap- and the accessories of church ritual and 
araku® Peal to English taste. These cottage orna- decoration also were rare. The Gothic 
Miss™ ments include sporting figures, national room serves as a background or setting for 
| great heroes, Arcadian groups, and biblical sub- sculpture, tapestries, and furniture. It is 
her's jects. For example, Rebecca at the well; not a churchly unit, but is suggestive of the 


LUS 








John Wesley in his pulpit guarded by 
angels; a staid couple in Georgian attire 


hall of a large French medieval dwelling or 
chateau, with vaulted ceiling and fantastic 
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terminal corbels in the Romanesque style 
of the twelfth century. 

Among the furniture of the Middle Ages 
chests played the most important part. Pro- 
vided with a lock, and containing inner di- 
visions and hiding places, they served as 
safes or wardrobes. The example chosen 
by Miss Buckingham is of uncommon size, 
with elaborately carved panels, and seems 
to have been a family treasure chest. The 
armoire or livery cupboard, a rare fifteenth 
century specimen, merits special attention; 
it is of oak with carved linen fold panels 
and traces of the original color in the blue 
background and red accents. As clothing 
was kept in chests, it is apparent that this 
elegant example was made for a special 
purpose, possibly the armor of some noble 
lord. 

Heating throughout the Middle Ages was 
by means of some kind of open fireplace. 
The one adorning the Gothic Gallery is of 
stone with a most interesting frieze. The 
design of heavily carved oak leaves and 
acorns terminates at one end with two 
grotesques in battle threatened by a dragon 





A SOLDIER ON 
ASTBURY (ENGLISH, 


HORSEBACK, 


POTTERY, BY JOHN 
EIGHTEENTH CENTURY). 
THE LUCY MAUD BUCKINGHAM COLLECTION. 


advancing to devour them, while at th 

opposite end is a bear hunt with spearmayy 
and dogs. The central keystone, supporte 
by kneeling angels, is the coat-of-arms 0 
Pierre II de Fontette, a member of 

Burgundian family. 

Built into the walls of this importan 
memorial are three French portals that 
were secured in recent times from the ruins 
of feudal buildings of the fifteenth century 
The one flanked by small lions came from 
the Castle Cussy-les-Forges in the old prov. 
ince of Burgundy. This castle, crowning a 
hill, was built entirely of local stone by 





Seigneur Enguerrant de Cussy, and em- 
bellished suitably for court purposes. The 
door from Southern France came originally 
from the old city of Brive, Department of 
Correze, and probably led into a courtyard 
of a house within the fortification. The 
third example came from the Hotel des 
Prévots in Poitiers, and is most interesting 


ararmoy- eve 


in design. Seldom does one see, as here, af 
vine entwined about ' 
these end in spear-shaped finials, and the} 
pointed arch of the door is decorated with} 
foliate crockets. ; 

Much of the sculpture is of stone, origi-j 
nally treated with the richest of colors.} 
Traces of polychromy reveal the pattern on] 
the drapery of a most interesting Virgin and] 
Child of the late fourteenth century. The 
flocart falling from the golden crown is of 
thin veiling embroidered in an allover design 
of red and blue. The Virgin carries the 
stem of a lily in her right hand and the 
Infant holds a dove. 

The two effigies found in Launay-sur- 
Calonne, recumbent figures of a knight and 
his lady, are the tombstones of Count de} 
Vipart, lord of Launay and Brucourt, and 
his wife, Jacqueline de Brucourt. The 
aristocratic pose of the personages and the 
richness of their garments, together with 
the skill of the stone cutter, have produced 
monuments of great distinction. 

The portrait statue is undoubtedly 4 
rarity in Gothic times. As far as we have 
been able to ascertain, our figure of the 
chatelaine of a Norman castle is unique. 
She was Nicole d’Apremont, the daughter 
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of Robert d’Apremont, Lord of Buzancy, 
and wife of Louis de la Marck, Lord of 
Rochefort; she married in 1430 and died in 
1470. Her portrait was discovered lying 
amid the ruins in the moat of the medieval 
castle of Dieppe. This town was captured 
and destroyed several times during the wars 
between England and France and was also 
the scene of battles waged in the name of 
religion. The part played by Nicole, Lady 
of Rochefort, in this setting of the past is 
unknown, but that she was interested in acts 
of piety is evidenced by the model of a 
Gothic church, displaying the coat-of-arms 
of the De la Marck family, carefully held 
in her hands. The sculptor has not only 
embodied youth and poise in his stone, but 
has clothed the upright figure in a literal 
transcript of her garments and jeweled 
elegancies. The hennin, the most pictur- 
esque headdress fashion has ever produced, 
crowns the proud head of Nicole, the 
donatrice. 

The weaving of tapestries to serve as 
wall hangings became one of the chief arts. 
The millefleurs examples sprinkled with 
plants and flowers also incorporated ani- 
mals and birds. The human figure, too, 
was employed and from it we learn about 
the period’s style of costume and fashion- 
able occupation. An Episode in Feudal 
Life, a large tapestry of Tournai prov- 
enance, was one of a series created about 
1500. It is not necessary to emphasize its 
technical perfection, as the grace and beauty 
of its figure group, the marvelous flower- 
strewn background, together with its 
gorgeous coloring, proclaim this work’s 
high place among the masterpieces of art. 
We are naturally attracted to the maiden, 
accompanied by her attendant, at the left 
of the group; the seigneur, richly dressed 
in gold- and velvet-brocaded surcoat and 
square-toed leather shoes tied with ribbons, 
offers his hand and heart. He holds aloft 
in his gloved hand a peregrine falcon, a 
symbol of his prowess in falconry. The 


birds are symbolic: a pair of goldfinches, 
four turtledoves amidst the trees, 
below a hen and two cocks, one of which is 
the worse for a recent battle over the hen. 


and 





PORTRAIT OF A LADY, STONE. SCHOOL OF CHAM- 
PAGNE, EARLY SIXTEENTH CENTURY. THE LUCY 
MAUD BUCKINGHAM COLLECTION. 


Thirteen flowers appropriate to a garden of 
love are distinguishable: sweet marjoram, 
columbine, lady’s delight, jack-o-lantern, 
Canterbury bells, marguerite, violet, pink, 
English daisy, lily-of-the-valley, blue-bell, 
and forget-me-not. 

A smaller tapestry of entirely different 
character has its motif, “I play with you 
faithfully—This will you never regret,” 
inscribed on a ribbon. A maiden, seated 
opposite a curly-headed wooer, holds her 
spotted lap dog on her knees; she looks 
with doubtful eye at the gentleman who, in 
showing his heart’s desire, has allowed his 
pet falcon to deal death to a large crane; a 
dove flies hurriedly to shelter. Picturesque 
details are the maiden’s reticulated pointed 
headdress of gold net and the gentleman’s 
long-toed clogs made of wood with hand- 
wrought nails. 

The Decorative Arts Department feels 
it can best express its deep appreciation of 
Miss Kate Buckingham’s munificent gifts 
by developing her collections so that they 
will number some of the most outstanding 
examples in this country. 

Bessie BENNETT 





62 BULLETIN OF THE ART INSTITUTE OF CHICAG( 








THE CLARENCE BUCKINGHAM COLLECTION OF PRINTS 


ISS KATE BUCKINGHAM’S 
M bequest in 1937 giving the Art 

Institute complete possession of 
her brother’s collection of prints was the 
culminating token of her family’s long and 
generous interest in the Print Department. 
In 1914, the year after Mr. Buckingham’s 
death, his sisters, Miss Kate and Miss 
Lucy Maud, to whom he had left his col- 
lection, deposited it with the Art Institute 
as an indefinite loan. Miss Lucy Maud 
died in 1920, bequeathing to the Art 
Institute an undivided half-interest in her 
brother’s collection. From then until her 
death Miss Kate Buckingham was con- 
stantly adding to the collection prints which 
she felt her brother might himself have 


ST. EUSTACE, ENGRAVING, BY ALBRECHT DURER (GERMAN, 1471- 
1528). 





selected. Mr. Buckingham’s prefereng 
among old masters was for Diirer anj 
Rembrandt, among the modern for Meryon 
Cameron, Haden, and Whistler. The o¢ 
cidental prints he gathered were all in th 
metal-plate media. Later his sister adde 
Goya’s lithographs of The Bulls of Bor 
deaux and a few woodcuts by Diirer ané 
Holbein. 

Among the engravings by Diirer is Th 
Virgin with a Monkey, remarkable for it 
perfection of impression. Diirer may hay 
had Italian models in mind as he composed 
this, perhaps the loveliest of his Madonna 
in beauty of face and serene dignity of bear. 
ing. But the landscape is typically North 
ern. The building is the Weierhaus whid 
stood on an island near Nurem 
berg. As Italian artists had ip 
fluenced him, so he in tum 
influenced an Italian artist 
Giulio Campagnola took this 
landscape as the setting from 
which his Ganymede wa 


the form of an eagle. Mis 
Kate Buckingham added Gi 
lio’s engraving to the collec 
tion just before her death. 
Another outstanding impres 
sion of a Direr engraving i 
the St. Eustace, done about 
1501. Nothing of the Renais 
sance except a scientific curios 
ity as to the structure of flor 
and fauna appears in this repre. 
sentation of a sacred legend 
St. Eustace a Roma 
soldier in the of Em 
peror Trajan. 
one day he beheld between thé 


was 
army 


fied Redeemer from whence 4 
voice called him to the servic’ 
of Christ. 
is not of the first century afte! 
Christ, but of the fifteenth 
‘The paradox of Diirer’s ef 
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THE THREE TREES, ETCHING, BY REMBRANDT VAN RIJN (DUTCH, 1606-1669). 


graving is that while man and animals, 
architecture and landscape, are set down 
with realistic intent the ensemble has the 
flatness of tapestry design. 

The prints of engravers who preceded 
Diirer, such as the dotted Adoration of the 
Magi of about 1450-75 (Sch. 2203) and the 
Letter b by the Master E S, have been 
discussed in other articles on the collection. 
Mention must be made here, however, of 
an engraving by Schongauer who died just 
before Diirer’s visit to his home, but whose 
prints were an influence on the young artist. 
The Death of the Virgin by Martin 
Schongauer is one of the most dramatic of 
his works. By subtle compositional devices 
such as the grouping of the prayerful 
apostles, the arrangement of the bed hang- 
ings, the placing of cross and candles, the 
spectator’s attention is focused upon the 
youthful Virgin. This engraving shows 
Schongauer’s ability to translate deep emo- 
tions into a universal language readily un- 


derstandable through the centuries. With 
spirited, sensitive hand he transferred to 
copperplate such tender, faultless visions 
that he raised the craftsman’s process to 
the realm of fine art. 

Lucas van Leyden, the Dutch artist 
whom Diirer met on his visit to the Nether- 
lands in 1520-21, was another whose works 
the Buckinghams sought. They preferred 
the engravings of his youth before he had 
succumbed to the successive influences of 
Diirer and Marcantonio. 

Perhaps Mr. Buckingham’s greatest en- 
thusiasm among European printmakers was 
for Rembrandt van Rijn. There are 
representations of the full range of his 
graphic work from the early studies of 
beggars to the late portraits and religious 
compositions. Best known of his landscapes 
is The Three Trees, the most dramatic and 
painterlike of them all. A storm is brewing 
over the peaceful landscape; across the 
fields, where cattle graze, a distant city is 
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ENGRAVING, BY 
MARTIN SCHONGAUER (GERMAN, BEFORE 1440- 
1491). 


THE DEATH OF THE VIRGIN, 


visible. A horseman and a wagon loaded 
with laborers come over the hill. A pair of 
lovers is half hidden by the foliage at the 
right. At the left a man fishes while his 
wife sits contentedly beside the stream. All 
of these details appear with great clarity in 
the Buckingham impression. As the plate 
wore down all that remained was the grand 
conception of the three trees massed against 
the stormy sky. 

Rembrandt’s portrait of Clement de 
Jonghe, Printseller, is represented by im- 
pressions of the first and third states. The 
latter is the very impression beneath which 
Whistler wrote when it was in Mr. Ken- 
nedy’s possession: “Without flaw! Beauti- 
ful as a Greek marble or a canvas by Tin- 
toret. A masterpiece in all its elements, 
beyond which there is nothing!” In its 
open linear quality this portrait would be 
the one to arouse the greatest response in 
Whistler. Done in 1651, it was influenced 
by the style of etched portrait introduced 


by Van Dyck nearly a quarter of a centun 
previous. 
In the Buckingham Collection are all ¢ 
the twenty-one etchings credited to Va 
Dyck: two figure pieces and nineteen por 
traits. In many of these etched portrait 
Van Dyck may be judged rightly only is 
the early states before the plates suffere 
additions by an engraver. Ten of the por 
traits in this collection are first states e 
actly as they came from Van Dyck’s hand 
Among modern etchers Van Dyck’s sy 
tem of suggestion and emphasis finds it 
nearest counterpart in the etchings 
Whistler. Notable Whistlers in the co 
lection are a beautiful impression on Japa 
paper of Weary and fine impressions fror 
the set of The Twenty-six Etchings. 
The Buckinghams collected all of the in 
portant etchings of Meryon as well as son 
of his original drawings. In concluding th 
brief summary it must be noted that th 
collection includes etchings by Samue 
Palmer and a large representation of thé 
graphic work of Cameron and Haden 
DorotHy STANTON 
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LECTURES FOR MEMBERS AND CHILDREN OF MEMBERS 


SPRING PROGRAM 
April 17—May 20 


Lectures are given in Fullerton Hall unless otherwise noted. 














14). 





DATE 
April 
Mon. 17 


Tu. 18 
Fri. 21 


Sat. 22 


Mon. 24 


Tu. 25 


Fri. 28 


Sun. 30 


May 
Mon. 1 





Hour 
2:00 P.M. A Movie: The Romance of Mahogany (A Clinic of Good 
| Taste). 
| 6:00 to 7:30 P.M. | SkeTcH CLAss For Novices. Myron R. Winder. 
8:15 P.M. REPETITION OF 2:00 PROGRAM. 
12:15 Noon Winstow Homer. George Buehr. Gallery 49. 
10:00 to 12:00 Noon | SKETCH CLAss For ApULTs. George Buehr. 

12:15 Noon OBJECTIVE PAINTING IN WATER Cotor. Dudley Crafts Watson. 
Temporary Exhibition Galleries. 

2:30 P.M. Tue History or FAsHion—Painted by the Masters. Dudley 
Crafts Watson. 

7:00 P.M. REPETITION OF 12:15 LECTURE. 

8:15 P.M. MANHATTAN TO Mip-AMERIcA (Travel Lecture). Dudley 

| Crafts Watson. 

1:15 P.M. | SKETCHING FROM Movies (Demonstration). (The James Nel- 

| son Raymond Lecture Fund for Children of Members and 
_ | of Public Schools.*) Dudley Crafts Watson, assisted by 
| George Buehr. 

3:30 P.M. | MANHATTAN To Mip-America (Travel Lecture). Dudley 

| Crafts Watson. 

2:00 P.M. | Goop Taste IN Dress: Dr. Watson Interviews Beryl Spinney 
Burns, Head of Dress Design Department in the School of 
the Institute, and Myron Gates of the staff of Esquire 
Magazine. 

6:00 to 7:30 P.M. | SketcH CLAss For Novices. Myron R. Winder. 


8:15 P.M. | REPETITION OF 2:00 LECTURE. 
12:15 Noon | AMERICAN PAINTERS OF SPRING. George Buehr. Gallery 52. 
10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 


12:15 Noon Famous Water Cotor Painters. Dudley Crafts Watson. 
| Temporary Exhibition Galleries. 

2:30 P.M. PAINTERS OF SPRING. Dudley Crafts Watson. 

7:00 P.M. | REPETITION OF 12:15 LECTURE. 

8:15 P.M. | CHICAGO TO SAN Francisco (Travel Lecture). Dudley Crafts 
| Watson. 

1:15 P.M. SPRING WaTER Cotors (Stereopticon). (The James Nelson 


Raymond Lecture Fund for Children of Members and of 
Public Schools.) Dudley Crafts Watson, assisted by George 


Buehr. 

3:30 P.M. CuicaGco To SAN Francisco (Travel Lecture). Dudley Crafts 
Watson. 

2:00 P.M. THE SUMMER PorcH AND TERRACE. Stage Setting by Miss D. 





| Lorraine Yerkes, A.D. Lecture by Dr. Watson. 


1 There are two additional classes under the Raymond Fund for scholarship students selected from 
Public Grade and High Schools, respectively, Saturdays, 10:30 A.M., February 18 through May 20, and 
Mondays, 4:00 P.M., February 20 through May 22. 
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Hour 
May 
Mon. 1 6:00 to 7:30 P.M. | SketcH CLAss For Novices. Myron R. Winder. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 

Tu. 2 12:15 Noon THE WarTER Cotor Exuisition. George Buehr. Gallery Gh 

Fri. 5 10:00 to 12:00 Noon | SkeTcH CLaAss For ADULTs. George Buehr. 

12:15 P.M. Our New Water Cotor Painters. Dudley Crafts Watsm 
Temporary Exhibition Galleries. 4 

2:30 P.M. Tue Hitt Towns or Itaty (Travel Lecture). Dudley Craj 
W atson. 

7:00 P.M. REPETITION OF 12:15 LECTURE. 

8:15 P.M. REPETITION OF 2:30 LECTURE. 

Sat. 6 1:15 P.M. MAKING A WATER CoLor (Demonstration). (The James Ne 
son Raymond Lecture Fund for Children of Members ap 
of Public Schools.) Dudley Crafts Watson, assisted | 
George Buehr. 

Sun. 7 3:30 P.M. Tue Hitt Towns or Itaty (Travel Lecture). Dudley Craj 
Watson. 

Mon. 8 2:00 P.M. Tue SuMMER CottTace. Dudley Crafts Watson. 

6:00 to 7:30 P.M. | SketcH Crass ror Novices. Myron R. Winder. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 

Tu. 9 12:15 Noon THE TECHNIQUE OF WATER CoLor PAINTING. George Buely 
Children’s Museum. 

Fri. 12 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTS. George Buehr. 

12:15 P.M. My Srx FAvoriTe PICTURES IN THE WATER COLOR EXHIBITIOS 
Dudley Crafts Watson. Temporary Exhibition Galleria 

2:30 P.M. VENICE AND THE ITALIAN LAKeEs (Travel Lecture). Dudleg 
Crafts Watson. 

7:00 P.M. REPETITION OF 12:15 LECTURE. 

8:15 P.M. REPETITION OF 2:30 LECTURE. 

Sat. 13 1:15 P.M. O1r PAINTINGS OF SUMMER (Stereopticon). (The James Nelsoy 
Raymond Lecture Fund for Children of Members and 
Public Schools.) Dudley Crafts Watson, assisted by Georg 
Buehr. 

Sun. 14 3:30 P.M. VENICE AND THE ITALIAN LAKES (Final Travel Lecture 
| Dudley Crafts Watson. 

Fri. 19 10:00 to 12:00 Noon | SKETCH CLAss For ADULTs. Instructor to Be Announced 
(First Class of the Summer Program.) 

Sat. 20 1:15 P.M. VACATION SKETCHING (Demonstration). (The James Nels 
Raymond Lecture Fund for Children of Members and « 
Public Schools.) Dudley Crafts Watson, assisted by Georg 
Buehr. (Final) 


MEMBERSHIP TEAS 


Teas will be given by the Members to distinguished artists four times a year. The 
spring tea is scheduled for Friday afternoon, April 28, at 3:45 o’clock in the Club Room 
Members of the staff, with the assistance of the members of the Chicago Junior League, will 
receive informally and introduce artists and others of interest in the art world. 

The first tea of the fall will be held Friday, October 27. 


SPRING TERM CLASSES IN THE SCHOOL OF THE ART INSTITUTE 


Members of the Art Institute who would like to work in the School will find par- 
ticularly attractive opportunities in the following classes: Landscape Painting; 
Ceramics; Still Life Painting; Portrait Painting (given by Mr. Karl Buehr) ; Intro- 
ductory Drawing. 

A limited number of new students will be accepted in the Weaving Class. Mr. Lloyd 
Cowan, School Registrar, will be glad to consult with Members concerning their special 
requirements. 
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SUNDAY TRAVEL LECTURES 
Fullerton Hall 


Public admission to these lectures is 25 Cents; free to Members. 
SPRING PROGRAM 








DATE Hour 
April 
23 3:30 P.M. 
30 3:30 P.M 
May 
7 3:30 P.M. 
14 3:30 P.M. 
Son. 








MANHATTAN TO MID-AMERICA. 
CHICAGO TO SAN FRANCISCO. 


Dudley Crafts Watson. 
Dudley Crafts Watson. 


Tue Hitt Towns or Itaty. Dudley Crafts Watson. 
VENICE AND THE ITALIAN LAKES. (Final) Dudley Crafts Wat- 


LECTURE-DEMONSTRATIONS ON THE PRODUCTION OF A PLAY 
Goodman Theatre 


Public admission to these Friday evening lectures is 50 cents; free to Members. 








DATE Hour 
April 
14 8:00 P.M. 
May 
5 8:00 P.M. 
signer. 








THE DESIGNER IN THE THEATRE. Howard Wicks, Production 
Manager of the Goodman Theatre. 


CosTUMING THE PLAy. Miss Virginia Opsvig, Costume De- 








GOODMAN THEATRE 
MEMBERS’ SERIES 
April 


HE April production in the Mem- 
Tress Series is the celebrated play by 

Maxwell Anderson, Elizabeth the 
Queen, first performed by the New York 
Theatre Guild. The English Elizabeth 
and the Scottish Mary have been the sub- 
jects of considerable dramatic literature, 
which sometimes treats them separately but 
oftener together. Anderson’s play about 
Elizabeth and her young lover, Essex, is 
written in the best style of one of our great 
contemporary playwrights. The play opens 
on Thursday, April 13 (please note the un- 
usual opening date), and closes on April 26, 
with a matinée on Thursday, April 20. 


May 
Your attention is also called to the last 
production of the season. 


It will be First 


Lady by Katherine Dayton and George S. 
Kaufman, that great collaborator of the 
American Theatre who has not known a 
failure for at least a decade. This comedy 
deals with the rivalry between two charm- 
ing Washington ladies for the position of 
First Lady. The dates are May 22 through 
May 31, with a matinée on Thursday, May 


25. 


DANCE SERIES 


The widely varying dance styles of 
Katherine Dunham and her group and the 
Graff Ensemble have already been featured 
in this year’s series. Another distinct type, 
the Spanish dance, will be presented in the 
third and last program. Arrangements for 
this recital by Clarita Martin have been 
completed. She will be accompanied by 
Jeronimo Villarino, guitarist, and Owen 
Haynes, pianist. Tickets for the perform- 
ances on May 10 through May 13 are now 
available. 
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LECTURES FREE TO THE PUBLIC 
April 2o—June 1 
For ADULTS 
FULLERTON HALL 








DATE Hour 

April 

Th. 20 6:30 P.M. CONTEMPORARY PAINTING IN FRANCE: PAINTERS OF OUR OW! 

TIME AND Wuat Tuey Are Doinc. (Florence Dibell Ban 

lett Lectures.) Miss Helen Parker. 

Sat. 22 3:30 P.M. THE GREAT PERIOD OF POTTERY AND THE BEGINNINGS OF Porci 
LAIN. (Kate S. Buckingham Lectures.) Charles Faben 
Kelley. 

Th. 27 No LEcTurRE. 

Sat. 29 3:30 P.M. THE GREAT PORCELAINS OF THE MING AND CH‘ING DYNASTIES 
(Kate S. Buckingham Lectures.) Charles Fabens Kelle 

May 

Th. 4 No LEcTURE. 

Th. 11 6:30 P.M. DALMATIA—A JOURNEY THAT CALLS Us Back AGAIN TO THI 
COLORFUL SHORES OF YUGOSLAVIA, RICH IN ART AND NATURAL 
Beauty. (Florence Dibell Bartlett Series.) Miss Hele 
Parker. 

Th. 18 6:30 P.M. ART IN ROME: ONE OF THE GREATEST ART CENTERS, WITH Et- 


TENSIVE COLLECTIONS OF PAINTING AND SCULPTURE, INCLUD 
ING THAT OF THE VATICAN. (Florence Dibell Bartlett Series, 
Miss Helen Parker. 

Th. 25 6:30 P.M. THE ArT EXHIBITION OF THE NEW YorK Wor p's Falk 
WHETHER or Nort You ATTEND THE Fair Tuis Lecrure Wil 
Be or Interest. (Florence Dibell Bartlett Series.) Mis 
Helen Parker. 


June 
Th. 1 6:30 P.M. THE ArT EXHIBITION OF THE SAN FRANCISCO WoRLD’s FanR-— 


Ir You ARE PLANNING YouR VACATION TO INCLUDE THI 
SAN Francisco Fair, Here Is EXceLLENT PREPARATION 
(Florence Dibell Bartlett Series.) Miss Helen Parker. 








LECTURE SERIES WHICH MAY BE ENTERED BY THE PUBLIC 
April 18—June 14 


The following program consists of lectures for which a small fee is charged, given in the 
Department of Education, Miss Helen Parker, Head: 

A SURVEY OF ART—Tuesdays from 6:30 to 8:00 P.M. A course which has as its 
object the development of the understanding and enjoyment of art. American architecture and 
American painting will be discussed during April and May. In June there will be an introduc- 
tion to Oriental Art. Single lectures, 60 cents. Course of twelve lectures, $5.50. 

HALF-HOURS IN THE GALLERIES—Wednesdays from 12:15 to 12:45. Talks on 
the Institute collections offered at the noon hour for business people and anyone else interested 
Decorative arts, Early American furniture, Oriental art will be among the subjects discussed 
during this quarter. Single lectures 15 cents. Series of ten, $1.00. 

INTERIOR DECORATION—Wednesdays at 2:00 P.M. Miss Mary Hipple. Six talks 
on the principles of Interior Decoration illustrated with slides, fabrics, etc. Single lectures, 
45 cents. Course of six, $2.50. (This series will be given if there is a registration of 25.) 

A SURVEY OF ART—Fridays at 11:00 A.M. The same as the Tuesday evening 
course. Single lectures, 45 cents. Course of twelve, $4.50. 

Gallery tours for clubs and organizations, and for suburban and private schools may 
be arranged by appointment with the Department of Education. Visitors may secure private 
guidance. A nominal charge is made for these services. 
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DATE 
April 
Tu. 18 


Wed. 19 


Fri. 21 
Tu. 25 


Wed. 26 
Fri. 28 
May 


Tu. 2 
Wed. 3 


Fri. 5 
Tu. 
Wed. 


Fri. 
Tu. 
Wed. 17 
Fri. 19 
Tu. 23 
Wed. 24 
Fri. 26 
Tu. 30 
Wed. 31 
June 

Fri, 2 

Tu. 6 
Wed. 7 
Fri. 9 
Tu. 13 


Wed. 14 





Hour 
6:30 to 8:00 P.M. 
12:15 to 12:45 Noon 


2:00 P.M. 
11:00 A.M. 


6:30 to 8:00 P.M. 
12:15 to 12:45 Noon 


2:00 P.M. 
11:00 A.M. 


6:30 to 8:00 P.M. 
12:15 to 12:45 Noon 


2:00 P.M. 
11:00 A.M. 


6:30 to 8:00 P.M. 
12:15 to 12:45 Noon 


2:00 P.M. 
11:00 A.M. 


6:30 to 8:00 P.M: 
12:15 to 12:45 Noon 
11:00 A.M. 
6:30 to 8:00 P.M. 
12:15 to 12:45 Noon 


11:00 A.M. 


12:15 to 12:45 Noon 


11:00 A.M. 


6:30 to 8:00 P.M. 





AMERICAN ARCHITECTURE, II (A Survey of Art). 
Miss Helen Parker. 
INTRODUCTION TO JAPANESE ArT (Half-Hours in 
the Galleries). Miss Helen C. Gunsaulus. 
INTERIOR DecoraTION. Miss Mary Hipple. 
AMERICAN ARCHITECTURE, II (A Survey of Art). 
Miss Helen Parker. 
MoberRN ARCHITECTURE (A Survey of Art). Miss 
Helen Parker. 
Bossom VIEWING—J APANESE Prints (Half-Hours 
in the Galleries). Miss Helen C. Gunsaulus. 
INTERIOR DecoraTION. Miss Mary Hippfle. 
MOobeERN ARCHITECTURE (A Survey of Art). 
Kathleen Blackshear. 


Miss 


AMERICAN PAINTING, I (A Survey of Art). Miss 
Helen Mackenzie. 

CHINESE Bronzes (Half-Hours in the Galleries). 
Charles Fabens Kelley. 

INTERIOR DecorATION. Miss Mary Hipple. 

AMERICAN PAINTING, I (A Survey of Art). Miss 
Kathleen Blackshear. 

Water CoLor ExuipiTion (A Survey of Art). 
Miss Helen Parker. 

More Asout CHINESE ArT (Half-Hours in the 
Galleries). Miss Helen Parker. 

INTERIOR DECORATION. Miss Mary Hipple. 

Water Co.or ExuHisiTion (A Survey of Art) 
Miss Helen Parker. 

AMERICAN PAINTING, II (A Survey of Art). Miss 

Helen Parker. 

ORIENTAL GALLERIES (Half-Hours in the Gal- 

leries). Miss Helen Parker. 

AMERICAN PAINTING, II (A Survey of Art). Miss 

Helen Parker. 

AMERICAN PAINTING, III (A Survey of Art). Miss 

Helen Parker. 

KoREAN AND CHINESE Pottery (Half-Hours in 

the Galleries). Miss Helen Parker. 

AMERICAN PAINTING, III (A Survey of Art). 

Miss Helen Parker. 

Hovipay. 

ORIENTAL GALLERIES (Half-Hours in the Gal- 

leries). Miss Helen Parker. 


Place of 
Meeting 
Gallery 


J 


Gallery H4 


Gallery 2 
Gallery 2 


Gallery 


Gallery Hs 


Gallery 
Gallery 


Gallery 


os 





Gallery Hrr 


Gallery 
Gallery 


NN 


Gallery Gs52 


Gallery H13 


Gallery 


Gallery Gs52 


Gallery 


Gallery 
Gallery 


= 


Gallery 
Gallery Hro 


Gallery 


Gallery 











AMERICAN PaintiING (A Survey of Art). Miss 
Helen Parker. 
ORIENTAL Art, I (A Survey of Art). Miss Helen 





12:15 to 12:45 Noon 





11:00 A.M. 
6:30 to 8:00 P.M. 


12:15 to 12:45 Noon 


Parker. 

SwepDIsH BoNADER WALL ParntiNGs (Half-Hours 
in the Galleries). Miss Helen Parker. 
OrIENTAL ArT, I (A Survey of Art). Miss Helen 
Parker. 

ORIENTAL Art, II (A Survey of Art). Miss Helen 
Parker. 

SampLers (Half-Hours in the Galleries). Miss 


Gallery 
Gallery H13 
Gallery H26 
Gallery H13 
H4 


A4 


Gallery 


Gallery 





Helen Parker. 
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SUMMER PROGRAM DIRECTED BY DUDLEY CRAFTS WATSON ‘ 
FREE TO MEMBERS cep 
SPECIAL SUMMER LECTURES 
The Fourth Tuesday, 2:30 P.M. 
May 23, June 27, July 25, August 22. Programs on these dates will be presented by} o¢ 


guest lecturers who will be distinguished persons in the art world visiting Chicago. They} Su 
will be announced on the bulletin board of the Art Institute and through the press tw 


weeks in advance of their appearance. M 
A SKETCH CLASS FOR CHILDREN OF MEMBERS . 


Tuesdays, 10:00 to 12:00 Noon Pr 
June 20 through August 29 (except July 4). When Dr. Watson is not present, th 
class will be taught by a visiting artist. Sketching materials at the door for 10 cents. 


A SKETCH CLASS FOR ADULT MEMBERS 


Fridays, 10:00 to 12:00 Noon 








S 
May 19 through September 15. Visiting artists will occasionally teach in place oi a 
Dr. Watson. Sketching materials at the door for 10 cents. 
Su 
FALL PROGRAM OF LECTURES Mo 
September 18—October 14 
Lectures are given in Fullerton Hall unless otherwise noted. r 
u 
Fri 
DaTE Hour 
September 
Mon. 18 2:00 P.M. First STEPS IN MAKING THE HOME BEAUTIFUL (First in th 
| Series of the Clinic of Good Taste). Dudley Crafts Wats 
6:00 to 7:30 P.M. | SkeTcH CLAss For Novices. George Buehr. 
8:15 P.M. | REPETITION OF 2:00 LECTURE. 
Tu. 19 12:15 Noon | New Rooms IN THE DECORATIVE ARTS DEPARTMENT. Georj§ Sat 
Buehr. 
Fri. 22 | 10:00 to 12:00 Noon | SKETCH CLAss FoR ADULTs. George Buehr. 
12:15 Noon | THe SUMMER ExuisiTions. Dudley Crafts Watson. Temp 
rary Exhibition Galleries. 
2:30 P.M. | THe ARCHITECTURE OF THE NEW YorK Wor tp’s Fair. Dudli@ Put 
Crafts Watson. and 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. | Mexico City (Travel Lecture). Dudley Crafts Watson 
Sun. 24 3:30 P.M. Mexico City (Travel Lecture). Dudley Crafts Watson 
Mon. 25 2:00 P.M. CoLtor AND ToNE—LIGHT AND SHADE IN THE Home (A Clit 
of Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | SketcH CLAss For Novices. George Buehr. 
8:15 P.M. | REPETITION OF 2:00 LECTURE. -— 
Tu. 26 12:15 Noon EcypT AND Assyria. George Buehr. Gallery 9. Da 
Fri. 29 10:00 to 12:00 Noon | SKETCH CLAss FOR ADULTs. George Buehr. epte: 
12:15 Noon THE SUMMER ExuisiTions. Dudley Crafts Watson. Temp 2: 
rary Exhibition Galleries. 
2:30 P.M. ART AT THE New YorK Wortp’s Fair. Dudley Crafts W ats Octo 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. THe New York Wortp’s Fair (Travel Lecture). Dud 


Crafts Watson. 
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ATSON DATE Hour 
September 
Sat. 30 1:15 P.M. | SUMMER PicrurEs AND Drawincs (Review). (The James 
Nelson Raymond Lecture Fund for Children of Members 
and of Public Schools.) Dudley Crafts Watson, assisted by 
| George Buehr. 
ented by§ October 
o. Theyf Sun. 1 3:30 P.M. Tue New York Wortp’s Farr (Travel Lecture). Dudley 
ress two Crafts Watson. ae 
Mon. 2 2:00 P.M. Tue INFLUENCE oF CoLor IN Our SurRouNpDINGs (A Clinic 
of Good Taste). Dudley Crafts Watson. 
6:00 to 7:30 P.M. | Sketcn CLass ror Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 3 12:15 Noon GREECE AND RoME. George Buehr. Gallery 5. 
Fri. 6 10:00 to 12:00 Noon | Sketcu CLAss ror ADULTS. George Buehr. 
sent, the 12:15 Noon HIGHLIGHTS OF THE SUMMER. Dudley Crafts Watson. Tempo- 
anOESS rary Exhibition Galleries. 
vents. 2:30 P.M. ART AT THE SAN FRANcIsco Wor .p’s Fair. Dudley Crafts 
Watson. 
7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. FroM THE GREAT WHITE Way To SAN Francisco Bay (Travel 
Lecture). Dudley Crafts Watson. 
Sat. 7 1:15 P.M. AUTUMN IN Art (Stereopticon). (The James Nelson Ray- 
place oj mond Lecture Fund for Children of Members and of Public 
Schools.) Dudley Crafts Watson, assisted by George Buehr. 
Sun. 8 3:30 P.M. From THE GREAT WHITE Way To SAN Francisco Bay (Travel 
| Lecture). Dudley Crafts Watson. 
Mon. 9 2:00 P.M. A Cotor CHART FoR Daity Use (A Clinic of Good Taste). 
Dudley Crafts Watson. 
| 6:00 to 7:30 P.M. | Sketcn Crass For Novices. George Buehr. 
8:15 P.M. REPETITION OF 2:00 LECTURE. 
Tu. 10 12:15 P.M. - 7 InpIA AND CAMBopIA. George Buehr. Gallery M2. 
— wee. ts 10:00 to 12:00 Noon | SketcH CLAss For ADULTS. George Buchr. 
12:15 Noon Our New Discoveries. Dudley Crafts Watson. Temporary 
: Exhibition Galleries. 
irst in th 2:30 P.M. INDIAN ART IN OuR GREAT West. Dudley Crafts Watson. 
ts Watson 7:00 P.M. REPETITION OF 12:15 LECTURE. 
8:15 P.M. | THE SAN Francisco Wortp’s Fair (Travel Lecture). Dudley 
| Crafts Watson. 
Georh Sat. 14 «CO 1:15 P.M. | MAKING AN AUTUMN Picture (Demonstration). (The James 
Nelson Raymond Lecture Fund for Children of Members 
and of Public Schools.) Dudley Crafts Watson, assisted by 
Tempq George Buehr. 
1 There are two additional classes under the Raymond Fund for scholarship students selected from 
R. Dudli§ Public Grade and High Schools, respectively, Saturdays, 10:30 A.M., September 30 through December 16, 
and Mondays, 4:00 P.M., October 2 through December 18 
Y atson. SUNDAY TRAVEL LECTURES 
fre? Fullerton Hall 
. Public admission to these lectures is 25 cents; free to Members. 
FALL PROGRAM 
DATE Hour 
September 
Temp 24 3:30 P.M. Mexico City. Dudley Crafts Watson. 
s W ats§ October 
I 3:30 P.M. THe New York Wortp’s Fair. Dudley Crafts Watson. 
Dud 8 3:30 P.M. FRoM THE GREAT WHITE Way TO SAN FRANcisco Bay. Dudley 
Crafts Watson. 
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EXHIBITIONS 


January 1-October 30—Selections from The Leonora Hall Gurley Memorial Collectia 
of Drawings. Gallery 16. 

January 13-May 14—Recent Accessions in Prints, 1937-1938. Galleries 12 and 13. 

January 13-May 28—Woodcuts from Books of the Fifteenth Century. Gallery 14. 

February 15-May 28—Prints by Old Masters from The Clarence Buckingham Collectiog 
Gallery 17. 

February 15-May 28—The Bulls of Bordeaux, Lithographs by Goya. Gallery 184. 

February 22-June 1—Embroideries from the Greek Islands. Lent by Miss Elizabet 
Day McCormick, under the Auspices of The Antiquarian Society. Galleries 4 
and A2. 

March 9-May 22—Means and Methods of Water Color Painting. The Children’ 
Museum. 

March 16-May 10—Blossom Viewing by Various Artists of Japanese Prints. T 
Clarence Buckingham Collection. Gallery H5. 

March 23-May 14—The Eighteenth International Exhibition of Water Colors. Galleri 
G52-G6r. 

April 1-April 30—The Masterpiece of the Month: Imperial Jade Cup on Stand (Ch‘ie 
lung Period, 1736-1795). Gift of Russell Tyson. Gallery 5. 

April 15-October 1—Paperweights and Commemorative Glass. Gallery Grr. 

May 1-May 31—The Masterpiece of the Month: St. George and the Dragon, Spanish 
c. 1430. The Charles Deering Collection. Gallery 5. 

May 4-October 31—Japanese Surimono Lent by Miss Helen C. Gunsaulus. Galler 
Hs. 

May 18-May 28—Annual Exhibition of Members’ Work of the Needlework an@ 
Textile Guild. Galleries G59-G61. 

May 25-October 2—Exhibition of Work Done by Children in the Saturday Classes of 
the Art Institute School. The Children’s Museum. 

May 30-October 30—Sports in Prints. Galleries 12 and 13. 

May 30-October 30—Half a Century of American Prints, 1888-1938. Gallery r4. 

June 1-June 30—The Masterpiece of the Month: Lace Chalice Cover, Early Seventeent 
Century. The Honoré Palmer Collection. Gallery 5. 

June 1-July 9—Annual Exhibition by Students of the School of the Art Instituté 
Galleries G52-G61. 

June 15-October 1—British Landscape Prints by D. Y. Cameron and Seymour Hade 
from The Clarence Buckingham Collection. Gallery 17. 

July 1-July 31—The Masterpiece of the Month: St. John on Patmos, by Nicolas Poussi 
(French, 1594-1665). The A. A. Munger Collection. Gallery 5. 

July 20-October 29—Summer Exhibitions. Galleries Gs52-G6r. 

August 1-August 31—The Masterpiece of the Month: Christ Preaching (“La Peti 
Tombe”), Etching and Drypoint by Rembrandt van Rijn (Dutch, 1606-1669) 
The Clarence Buckingham Collection. Gallery 5. 

September 1-September 30—The Masterpiece of the Month: Persian Figural Velvet ¢ 
the Shah Abbas Period (1587-1628). Gift of John R. Thompson. Gallery 5. 








